OUR WORK HAS DEVELOPED THROUGH DESIGN AND USE OF 
SPECIAL VIDEOTOCLS, WHICH HAVE PROGRESSIVELY CONTRIBUTED 
70 THE FCRMAL AND CONCEPTUAL COMPLEXITY OF OUR IMAGERY+ 

IN THIS PROCESS» WE HAVE COME IN A CLOSE COLLABCRATICN 
WITH SEVERAL TOOL DESIGNERS AND BUILDERS» NCTABLY ERIC SIEGEL. 
GECRGE BROWN, BILL ETRAs STEVE RUTT» DON MCARTHUR AND JEFFREY 
SCHIER- Rs 


R/E SCAN PROCESSOR» PRODUCED 1974 BY STEVEN RUTT & WILLIAM ETRA- 
AN ANALOG DEVICE USING A PROGRAMMABLE DEFLECTION SYSTEM OF 
THE CATHODE RAY TUbE TO RESHAPE STANDARD TELEVISION FRAMES- 


WAL © OUOREEES PRODUCED 1972 bY ERIC SIEGEL. 


A DEVICE WHICH ASSIGNS CCLOR TO BLACK AND WHITE IMAGES 
ACCORDING TO THE GREY SCALE DIFFERENCES- “DUAL" INDICATES 
THAT THERE ARE TWO SEPARATE COLORIZING CHANNELS- 


Lb as eese PRODUCED 1973 bY GEORGE sBROWN- 

S DEVICE WHICH ASSIGNS UP-TO SIX LAYERS CF DISCRETE CAMERA 
IMAGES» ALLOWING MANIPULATION OF THESE IMAGES AS IF THEY WERE 
IN REAL FOREGROUND/SACKGROUND RELATIONSHIPS- ADDITICNALLYs 

IN THIS REAL TIME PROCESS» THE RE-ASSIGNMENT OF THE PLANE- 
TOCATION CAN bE MADE. ANOTHER OPERATIONAL MODE QUANTIZES THE 
GREY SCALE OF A SINGLE INPUT INTO SIX DISCRETE GREY LEVELS- 


BRU Ee PRODUCED 1974 bY GEORGE BROWN. 

THE COMPLEXITY OF THE MULTIKEYER OPERATION NECESSITATED 
AUTOMATION OF ITS PROCESSES. WE THEREFORE COMMISSIONED GEORGE 
eROWN TO CONSTUCT A PROGRAMMABLE CCNTROL DEVICE ABLE TC STORE 
A SEQUENCE CF CPERATIONS AND PERFORM THEM AUTOMATICALLY- 
ERCWN'S APPROACH WAS TC CONSTRUCT A FULLY DIGITAL INSTRUMENT- 


He De ES CLOCks PRODUCED 1972 bY GEORGE BROWN. 


A PULSE GENERATOR OPERATING IN THE REGIONS OF THE HORIZONTAL 
SYNC (15275@HZ) CAPABLE OF FINELY CONTROLLED DEVIATION FRCM 
THE STANDARD HORIZONTAL FREQUENCY- IT ENABLED US TC INTRODUCE 
THE DYNAMIC ELEMENT OF CONTROLLED KORIZONTAL DRIFT TO THE 
VIDEO IMAGE. 


FIELD FLIP/FLOP SWITCHER» PRODUCED 1971 bY GEORGE BROWN. 
A VARIABLE SPEED PROGRAMMABLE VERTICAL INTERVAL SWITCHERs 
SELECTING BETWEEN TWO SOURCES AT SPECIFIED FIELD MULTIPLES- 


WHENEVER A TOCL IS SPECIFIED IN THE TAPE DESCRIPTION, . 
THE CREDIT GCES TO THOSE INDIVIDUALS- 


IN 1971 WE CHANGED FROM 1/72 INCH C-V-TO 1/2 INCH AsV- 
REEL TO REEL FORMAT- SINCE MID 1974 OUR TAPES ORIGINATE ON 
3/4 INCH CASSETTES- ALTHOUGH THE FORMAT IS IRREVELANT TC MEANS 
OF DISTRIBUTION, IT INFLUENCES IN ORIGINATION THE BASIC TEXTUAL 
CHARACTERISTIC OF THE IMAGE, AND ALSO REVEALS THE NCN- ap RUST RIE 
CONDITIONS UNDER WHICH THEY WERE MADE. 

% THE FOLLOWING DESCRIPTICNS DO NCT ATTEMPT TC EVALUATE 

THE IMAGE CONTENT ITSELF. bUT TO INDICATE THE ELECTRONIC CON- 
CEPTs APPLIED IN THE CONSTRUCTION CF TAPED IMAGES- 

THE TAPES ARE IN COLCR UNLESS INDICATED. 


SKETCHES» 1978 TIME: 27 MIN- B/W 

AN ASSEMBLAGE OF EARLY EXPERIMENTS WITH ELEMENTARY TECHNIQUES 
@ IMAGE PROCESSING BASED ON A KUMAN ACTION CR PERFORMANCE 
AMPLIFIED bY THE ELECTRONIC VOCABULARY- THE SKETCHES ARE: 

RED ROSES - LET IT bE - THE KISS - CHARLIE'S STORY - 

ALFONS - TORTURE - FREEZE DANCE 


ENERO ES MARCH 1976 TIME: 12 MIN. B/W 

ry A RE-SCAN CAMERA IS POINTED AT THE TELEVISION MONITOR -DIS- 
PLAYING A PRE-RECORDED TAPE- A MISALIGNMENT OF THE HORIZONTAL 
HOLD CAUSES A VERTICAL MULTIPLICATION OF THE IMAGE. 


SEXMACHINEs SEPTEMBER 1976 TIME: 6 MIN- B/W 


AN ELECTRONICALLY ORGANIZED SEX FANTASY- 
TISSUESs OCTOBER 1976 TIME: 6 BINS B/W 


VARIOUS CAMERA IMAGES ARE RANDOMLY INSERTED CNTO A PRE- 
RECORDED TAPE- THESE FORCED EDITS BECOME THE SCURCE CF 
ABRUPT VOLTAGE CHANGES IN THE AUDIO. WHEN LOOPED THROUGH 
& SOUND-SYNTHESIZER- 


ere RS FIRST TELEVISION SPECIALs 1978 TIME: 45 MIN- B/W 


ils PARODY OF THE TELEVISION SPECIALS» PERSONIFIES IN JACKIE 
QURTIS (AN AUTHOR AND PERFORMER)s THE EUFORIG ATTITUDES OF THE 
SIXTIES COUNTER CULTURE IN NEW YORK CITY- 


TON CHERRY» OCTOSER 1976 TIME: 12 MIN- 
TON CHERRY PERFORMS UNDER THE ARCH IN + MeSuIWETON SQUARE. 
CO-PRODUCER: ELAINE MARSK- 


TECAY #1. CCTOBER 1978 TIME: 7 MINe»s 6 SECe 

A FACEs PRE“-RECCORDED ON A VIDEOTAPE IS MANUALLY FCRWARDED ON 
THE PLAYBACK, TO PRODUCE IMAGE DECAY- 

SPECIAL VIDEOTOOL CREDIT: DUAL COLCRIZER 


DECAY #2, OCTOBER 1978 TIME: 6 MINes 37 SECe 


AN AUDIO GENRATED SHAPE IS PRE-RECORDED ON A VIDECTAPE WHICH IS 
THEN MANUALLY MOVED ON THE VIDEC PLAYBACK TC PRODUCE IMAGE DECAY. 
PECIAL VIDEOTOOL CREDIT: DUAL COLORIZER 


DISCS MARCH 1971 TINE: 5 MINes 56 SEC~ Eau 


A CAMERA IMAGE OF A REEL IS SET IN A RAPID MOTION BY A DIFFER- 
ENCE IN HORIZONTAL CAMERA DRIVES- THE IMAGE REPETITION RESULTS 
FROM A TIME DELAY» PRODUCED bY RE-ENTERING THE SIGNAL INTO THE 
SYSTEMS A VISUAL ECHO. SOUNDS RESULT FRCM A VIDEC SIGNAL INTER- 
FACED WITH A SOUND SYNTHESIZER- 

DISCS WERE PRODUCED AS A SINGLE CHANNEL MULTI-SCREEN 
ENVIRONMENT (CIRCLE) - 


SHAPES» MARCH 1971 TIME: 12 MINS-, 43 SEC. B/W 


A PAIR OF AUDIO OSCILLATCRS FED INTC A MONITOR INPUT CAUSES 
INTERFERENCE PATTERNS WITH THE RASTER FREQUENCY+ BY ALTERING 
THE SHAPE OF THE AUDIO WAVES AND THROUGH CSCILLATOR DRIFTs 
WARIOUS PERMUTATIONS ARE PROLUCED- 

SHAPES WERE PRODUCED WITH SUPPORT FROM THE CREATIVE 
ARTISTS PUsLIC SERVICE PROGRAM. 


BLACK SUNRISE, MARCH 1971 TIME: 21 MIN-» & SEC. 
A PERFORMANCE OF ENERGIES ORGANIZED INTC ELECTRONIC IMAGES 
AND SOUNDS- SOUND RESULTS FROM THE VIDEG SIGNALS INTERFACED 
WITH A:SOUND SYNTHESIZER. 

SPECIAL VIDEOTOOL CREDIT: DUAL COLORIZER 


KEYSNOW,s OCTOBER 1971 TIME: 12 MIN- 

A CAMERA ORGANIZED TEXTURE IS SET TC TRAVEL AT VARIOUS 
FARMONIC SPEEDS OF THE LINE FREQUENCY CF VIDEO. SOUNDS 
ARE MODULATED bY THE IMAGE. 


EBEHENCSO NOVEMBER 1971 TIME: 9 MIN. 
TARIATIONS CF A VIDEO FEEDBACK AS AN IMAGE BUILDING MATERIAL, 
QONTROLLED AND PROCESSED THROUGH A VIDEO KEYER- THE SOUNDS 
RESULT FROM VIDEO SIGNALS INTERFACED WITH AN AUDIO SYNTHESIZER. 
HECIAL VIDEOTOOL CREDIT: DUAL COLORIZER 

= ELEMENTS WERE PRODUCED FOR A VIDEOTAPE SHOW AT THE 
WIITNEY MUSEUM OF AMERICAN ART» NEW YORK CITy- 


SOS I APRIL 1972 TIME: 15 MINe B/W 

FIRST SEGMENT (AFTER ESCHER) SIMULATES DEPTH OF A GEO- 
METRIC TEXTURE» MIRRORED bY A VIDEO FEEDBACK. 

SECOND SEGMENT (AFTER MAGRITTE) EXCHANGES TwC TEXTURES 
OF _A_STONE THROUGH PRLIORITY..GFA-ViDEO hEYERe ¥ 

THIRD SEGMENT (AFTER DALI) PROCESSES SOUND GENERATED 
SHAPES THROUGH TWO CAMERAS JUXTAPCSED 98 DEGREES AND KEYED OVER 
FACH OTHER. 

FOURTH SEGMENT (AFTER TANGUY) USES TWO-CAMERAS IN A 
FEEDBACK LOOP» COMBINED THROUGH AN SPECIAL EFFECTS GENERATOR 
BY A MODE CF HORIZONTAL SPLIT~ THE sCTTOM PART PROVIDED bY A 
CAMERA DRIVEN FROM AN EXTERNAL CLOCKk IS SET TO A RAPID HORI- 
Z@NTAL DRIFT- 

SOUNDS ARE PRODUCT OFs OR INITIATED bY THE IMAGES- 

SPACES I WAS PRODUCED WITH THE SUPPORT OF THE NEW YORK 
STATE COUNCIL ON THE ARTS» AS A HORIZONTAL MULTI-SCREEN SINGLE 
GiANNEL ENVIRONMENT + 


BSTeNE ACTIVITIES. MAY 1972 TIME: 6 MINUTES 
THE PROTAGONIST IS A VIDEO FEEDbACKs PROCESSED AND CONTROLLED 


THROUGH A VIDEC KEYER- SOUND IS FROM VIDEO SIGNALS INTERFACED 
WITH AN AUDIC SYNTHESIZER. 


SPECIAL VIDEOTOCL CREDIT: DUAL COLORIZER 


Sace> il, AUGUST 1972 TIME: 15 MIN- b/W 
THREE LAYERS OF TEXTURES AND SHAPES ARE COLLAGED THROUGH 
TwO CASCADED VIDEO KEYERS- THE INDEPENDENT CONTROL OF THE 
HORIZONTAL CAMERA DRIVES INDUCES VARIOUS HORIZONTAL MOVE- 
MENTS OF IMAGE PLANES. SOUNDS RESULT FROM VIDEO SIGNALS 
INTERFACED WITH-“AUDIO SYNTHESIZERS- 
SECIAL VIDECTOCL CREDITS: MULTIKEYER 

: SPACES I1 WAS PRODUCED AT THE NATIONAL CENTER FOR 
EXPERIMENTS IN TELEVISION AT KQED IN SAN FRANCISCOs WITH THE 
QPPGSRT OF NCET AND THE NATIONAL ENDOWMENT FOR THE ARTS- IT 
WS ORIGINALLY DESIGNED AS A HORIZONTAL MULTISCREEN SINGLE 
GIANNEL ENVIRONMENT + 


SOUNDPRINTS» AUGUST 1972 TIME: ENDLESS LOCPS 
CONCENTRIC IMAGES ARE CONSTRUCTED FROM TWO SCUND ENVELOPES OF 
A SOUND SYNTHESIZER» MODULATING X AND ¥ INPUTS OF A SCAN CON- 
VERTER WITH A STORE/DECAY MODE- THE WORK IS DESIGNED TO INDI- 
CATE THE MATERIAL UNITY OF sbOTH SOUND AND IMAGE. 

SOUNDPRINTS WERE PRODUCED AT THE NATICNAL CENTER FOR 
EXPERIMENTS IN TELEVISION AT KQEDs SAN FRANCISCO- 


HOME, YANUARY 1973 TIME: 16 MINes 38 SEC. 
STILL LIVE TRANSFORMED THROUGH THE INNER DYNAMIC OF ELECTRONIC 
MAGE PROCESSING. 

SEQUENCE 1 (APPLEs SHOE» nOOKs INSTRUMENTS» BREAD): 
THE DIFFERENCE IN HORIZONTAL DRIVE CF THE CAMERAS PRODUCES 


ee ee a ee ee Eee em ana Or fe a 


HOME, JANUARY 1973 TIME: 16 MINes 38 SEC. 
STILL LIVE TRANSFORMED THROUGH THE INNER DYNAMIC OF ELECTRONIC 
WAGE PROCESSING. 
% SEQUENCE 1 (APPLEs SHOE» »OOKs INSTRUMENTS» BREAD): 
THE DIFFERENCE IN RORIZONTAL DRIVE OF THE CAMERAS PRODUCES 
HORIZONTAL DRIFT OF LAYERED IMAGE PLANES» SEPARATED BY KEYING.- 
SEQUENCE 2 (TEAPOTs CUP. ONIONS.» LAMP): 
TWO CAMERA IMAGES ARE SWITCHED bY A VIDEO SEQUENCER- THE LAMP 
SCENE USES STROBES LOCKED TC THE VIDEC FIELD RATE- 
SEQUENCE 3 (SALT» BOTTLEs ‘bOWL): 
IMAGE PLANES ARE SEPARATED BY KEYING AND THE sOWL IMAGE IS 
FEYED OVER ITSELF. 
SPECIAL VIDEOTOOL CREDITS: DUAL COLCRIZERs LINE-LOCKED STROBE, 
MLTIKEYER AND FIELD FLIP/FLOP SWITCHER 
HOME WAS PRODUCED WITH THE SUPPORT CF THE NEW YORK Seka eers 
STATE COUNCIL ON THE ARTS» AND 1S DEDICATED TO BRICE HCWARD- 


@LDEN VOYAGE, APRIL 1973 TIME: 28 MINes 32 SECe 


IW THIS STORY» LOAVES OF BREAD TRAVEL THROUGH ELECTRONIC LAND- 
SCAPESs ASSEMBLED FROM CAMERA IMAGES AND PRE-TAPED MATERIALS,» 
TAYERED THROUGH A MULTIKEYER- THE HORIZONTAL IMAGE-DRIFTS 
RESULT FROM A RETIMED HORIZONTAL DRIVE OF THE CAMERAS- OTHER 
MOVEMENTS ARE PRODUCED bY PANNINGs ZOOMING AND BY A TURNTABLE. 
PECIAL VIDEOTOCL CREDITS: DUAL COLORIZERs MULTIKEYER» PROGRAMMER 
GOLDEN VOYAGE WAS PRODUCED WITH THE SUPPORT OF THE NEW 
YORK STATE COUNCIL ON THE ARTS- 


WCABULARY-» APRIL 1973 TIME: 5-MINe» 55 SEC. 

A PROGRAM DESIGNED TO CONVEY IN A DIDACTIC FORM THE BASIC 
ENERGY LAWS IN ELECTRONIC IMAGINGe TRE PROCESS OF KEYINGs 
TIMING AND SYSTEM FEEDBACK IS DISCUSSED VISUALLY. 

PECIAL VIDEGTOCL CREDITS: .MULTIKEYERs SCAN-PROCESSOR» DUAL 
COLORIZER™ és ' 


. 
NOISEFIELDS. JANUARY 1974 TIME: 12 MINe» 26 SEC. 


GOLORIZED VIDEO NOISE IS KEYED THROUGH A CIRCLE. A FIELD ’ 
WLIP/FLOP SWITCK SELECTS BETWEEN THE NORMAL AND INVERTED 
MODE AT VARICUS FIELD RATES- THE ENERGY CONTENT OF THE 
VIDEO MODULATES THE SOUND. 

SPECIAL VIDEOTOOL CREDITS: FIELD FLIP/FLOP SWITCHER» DUAL 
COLORIZER- : 


1-2-3-4, MARCH 1974 TIME:.7 MIN-s 45 SEC. 
EXERCISE FOR FOUR CAMERAS AND DIGITALLY CONTROLLED SIx INPUT 
FEYER- IMAGES OF THE NUMBERS ONEs TWO» THREE AND FOURs JOINED 
IATER bY OSCILLATOR TEXTURES AND THE COLOR BLUE» ARE ROUTED 
THROUGH THE CONTROL MATRIX OF THE MULTIKEYER» WHICH RE-ARRANGES 
TRE ORDER OF THE IMAGE PLANES..AN INTERFACED TONE GENERATING 
SEQUENCER RELATES THE TONE CHANGES TO THE SWITCHING OF THE 
VIDEO SEQUENCES+ VARIABLE FREQUENCY CLOCKS CONTROL THE HORI- 
@NTAL DRIFTING GF TRE IMAGES. 
SPECIAL VIDEOTOOL CREDITS: PROGRAMMER» MULTIKEYER» H- D+ VARI- 
ABLE CLOCKs DUAL COLORIZER 
1-2-3-4 WAS PRODUCED WITH A VIDEOTOOL DEVELOPMENT GRANT 1 
FROM THE NEW YORK STATE COUNCIL ON THE ARTS- 


SOLO FOR 32 _ APRIL 1974 TIME: 4 MIN-, 18 SEC. 
THREE CAMERAS SEE DIFFERENT SIZES OF THE NUMBER 34 WHILE THE 
FOURTH CAMERA IS SET TO A FEEDBACKe THE IMAGE PLANES» LAYERED 
THROUGH A MULTIKEYER» ARE ARRANGED THROUGH A SWITCHING MATRIX 
GF THE MULTIKEYER AND SEQUENCED bY A DIGITAL MUSICAL INSTRU- 
MENTs THE HORIZONTAL DRIFT OF THE IMAGES IS CONTROLLED bY A 
VARIABLE CLOCR. : 
SPECIAL VIDEOTOOL CREDITS: PROGRAMMERs MULTIKEYER» He De VARI- 
AsLE CLOCK, DUAL COLORIZER 

SOLO FOR 3 (FROM THE SERIES OF 1-2-3-4) WAS PRODUCED 
WITH A VIDEOTOOL DEVELOPMENT GRANT FROM THE NEW YORK STATE 
COUNCIL ON THE ARTS- 


HERALDIC VIEWs MAY 1974 : TIME: 4 MINe» 15 SECe 

AN OSCILLATOR GENERATED PATTERN DRIFTS OVER A CAMERA VIEW- 

SHARP BURSTS OF VCLTAGES GENERATED ON AN AUDIO SYNTHESIZER 

PRE INTERFACED WITH CONTROL LEVELS OF A KEYERs DETERMINING 

TiE OPENING OF THE FRONTs OSCILLATOR GENERATED IMAGE TO THE 
tACKGROUND CAMERA IMAGE. 


SPECIAL VIDEOTOOL CREDITS: MULTIKEYER» WAVEFORM GENERATORS.» 
WAL “COLORIZER 4 


TELCs == AUGUST 1974 TIME: 5 MINUTES 
A PORTAPAK VIDEOTAPE OF A RENAISANCE TOWN IN SOUTHERN sOHEMIA. 
IS DISPLAYED ON A SCAN PROCESSOR- THE IDENTICAL IMAGE SIGNAL 
Is CONNECTED TO THE VERTICAL DEFLECTION SYSTEM OF THE SCAN 
FROCESSORs TRANSLATING TRE ENERGY OF THE IMAGE INTC A VERTICAL 
FOSITION OF SCAN LINES~ 

SPECIAL VIDEOTOCL CREDITS: SCAN PROCESSOR» DUAL COLCRIZER 


SOUNDGATED IMAGES» SUMMER 1974 TIME: 9 MINe» 15 SEC. 

A SAMPLER OF VARIOUS INTERFACING MCDES OF SOUND AND IMAGE. 

SPECIAL VIDECTOOL CREDITS: PROGRAMMERs MULTIKEYERs H+ De VARI- 

foLE CLOCK, WAVEFORM GENERATORS» SCAN PROCESSORs DUAL COLORIZER 
SOUNDGATED IMAGES WAS PRODUCED WITH A VIDEOTOOL DEVE- 

LOPMENT GRANT FROM THE NEW YORK STATE COUNCIL ON THE ARTS- 


SOUNDS IZE. SEPTEMBER 1974 TIME: 4 MINSes 48 SECe 

A GENERATED DOT PATTERN IS DISPLAYED ON A SCAN PROCESSCR- THE 
FANLOM CYCLES OF CONTROL VOLTAGES OF A SCUND SYNTHESIZER. ARE 
UTILIZED IN THE CONTRCL OF BOTH THE COUND PITCH AND IMAGE cCI7E. 


SOUNDSIZE. SEPTEMBER 1974 TIME: 4 MINS-s 48 SECe 

A GENERATED DOT PATTERN IS DISPLAYED ON A SCAN PROCESSOR- THE 
FANDOM CYCLES OF CONTROL VOLTAGES OF A SCUND SYNTHESIZER. ARE 
UlILIZED IN THE CONTRCL OF BCTH THE SOUND PITCH AND IMAGE SIZE. 
PECIAL VIDEOTOOL CREDIT: SCAN PROCESSOR 


EXPLANATION. JULY 1974 * TIME: 11 MINes 40 SEC 
A GENERATED CROSSHATCH PATTERNs DISPLAYED ON A SCAN PROCESSOR 
AND TILTED bY A LOCKED WAVEFORM IS KEYED OVER A SYNTHETIC 
IANDSCAPE- A PAIR OF SLOW RAMP GENERATCRS» CONNECTED TO THE 
HEIGHT AND WIDTH CONTROLS OF THE DISPLAYED SYSTEMs PROVIDE 
GRADUAL CHANGES IN THE IMAGE POSITION AND SIZE- THE RAMP GEN- 
FRATORS ARE THE SIMULTANEOUS SOURCE FCR SOUND AND IMAGE CONTROL.” 
SPECIAL VIDEOTOOL CREDITS: MULTIKEYERs DUAL COLORIZERs SCAN 
FROCESSOR™ 


REMINISCENCEs AUGUST 1974 TIME: 4 MINes 50 SEC. 
A PORTAPAK VIDEOTAPE OF A WALK THRCUGH A FARMHOUSE IN MORAVIA» 
A PLACE IN WOODY'S YOUTHs IS DISPLAYED ON A SCAN PROCESSOR+ THE 
WENTICAL IMAGE SIGNAL IS CONNECTED TO THE VERTICAL DEFLECTION 
SYSTEM OF THE SCAN PROCESSOR» TRANSLATING THE ENERGY OF THE 
IMAGE INTO A VERTICAL POSITION OF SCAN LINES 

SECIAL VIDEOTOOL CREDITS: SCAN PROCESSOR» DUAL COLORIZER 


G-TREND, OCTOBER 1974 TIME: 9 MINes 47 SECe 

A CAMERA VIEW FROM A WINDOW IS DISPLAYED ON A SCAN PROCESSOR- 
THE IDENTICAL IMAGE SIGNAL 15 CONNECTED TO THE VERTICAL 
TEFLECTION SYSTEM GF THE SCAN PROCESSORs TRANSLATING THE ENERGY 
@ THE IMAGE INTO A VERTICAL POSITION OF SCAN LINES. THE DIS- 
PLAYED RASTER IS SHAPED WITH LOCKED WAVEFORM GENERATORS AND RE- 
TIMED BY AN EXTERNAL CLOCK CAUSING A SLOW DRIFT- 

SPECIAL VIDEGTOOL CREDITS: MULTIKEYER AND He De VARIABLE CLOCK 
SAN PROCESSORs DUAL COLORIZER 


THE MATTERs DECEMBER 1974 TIME: 4 MINes 7 SECe 


A GENERATED DOT PATTERN 15 DISPLAYED CN A SCAN PROCESSOR- THREE 
ASIC WAVESs SINE» TRIANGLE AND SQUARE» GENERATED BY A LOCKED 
WVEFORM GENERATORs ARE APPLIED TO SHAPE THE DISPLAY- A SLOW 
FARP CONTROLS THE IMAGE. THE IDENTICAL WAVES ARE THE SOURCE CF 
SOUND. - gi 

SPECIAL VIDEOTCOL CREDITS: SCAN PROCESSOR- MULTIKEYER 


TAPES bY STEINA 
= snes 


IAND OF TIMOTEUSs MARCH 1976 TIME: 15 MINe 
A VIDEOTAPE OF A VOLCANIC COAST OF ICELAND IS A GROUND PIC- 
TORIAL TRACK FOR THE ELECTRONIC TRANSFORMATIN OF THE LANDSCARE 
TEXTURESs CONTROLLED oY SOUND ENVELOPES AND FAST SWITCHING. 
SPECIAL VIDEOTOOL CREDITS: FIELD FLIP/FLOP SWITCHER : 

z LAND OF TIMOTEUS WAS PRODUCED FROM SOURCE MATERIAL 
@THERED IN ICELAND» SEPTEMBER 1975- 


FLUXs NOVEMBER 1977 TIME: 15 MINUTES 
ATWO CHARACTER MATERIALs WATER FLOW AND VIDEO NOISE ARE THE 
tASIC SOURCES OF MULTI-DIRECTIONAL MOVEMENT WITHIN SWITCHED 
FRAMES. OR SLOW SCANNED NOISE FIELDS- THE SOURCE MATERIAL IN 
"FLUX" WAS GATHERED IN ICELAND IN JULY 1976+ 
“SPECIAL VIDEOTCOL CREDITS: FIELD FLIP/FLOP SWITCHER» SCAN 
FROCESSOR™ é 2 

“SPECIAL CREDIT TO THE JOHN SIMON GUGGENHEIM FOUNDATION- 
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